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Alan Jones is an internationally recognised horror 
expert. Author of the bestsellinjg The Rough Guide 
to Horror Movies, he writes for Fangoria and 
reviews horror films for Racfi'o Times. As well as 
regularly turrjing up on movie sets, he also organises 
the UK's biggest horror film fesival, Frightfest. 
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Tina Gray is in the grip of the most terrifying and serious nightmare of her life. 

Lost in her private, hellish dreamland and stalked by a nameless, unknown 
monster, she knows that any encounter could be fatal. . . Enter Freddy Krueger - 
the silver screen's most stylish slasher - in his first ever iconic movie moment 






US for the entire movie... and beyond. 


Tina's sense of disorientation. 


Freddy’s mocking laughter and taunts 
suddenly become flesh as he rips though 
a hanging sheet and leaps at Tina. This is 
his screen^debut and the %5t time we see 
his hideously scarred face, 


^ Tina searches for a way out of #5^ boiler ^ Trapped in adead end, Tina hears chiidren 
Voom. The camera follows her smoothly - 'Screwing. The cries cut across th^ 
in one of the first^ses oha device called sour)dtrack. Although Fraffdy's backsflfflft 

|Steadicam - giving us the feeling that we shfi3ude/iri mystery the distressing' ^ 

are lift running away. v sounds tell us aH we need to Itriow. ,.-;^,:^ 


As Freddy's breathing becorn® even t^re 
ietoured, Tina finds she is runniip but. 
no fuller awly. This wd^ done by 
iMnj|her in^lovf^ion nkining . 




moiiiffiKuisnini 

A Mghtmare on Elm Street takes no prisoners. Director Wes Craven plunges us 
into Freddy Krueger's twisted, world even as the opening credits roll. 

Here is the classic film moment that introduced Freddy Krueger to the world. 


and hands of ^tramp as he builds a 
terrible glove. His laboufed breathing only 
makes the scent more claustrophobic. 




^ Craven "aeeps" the.camera up behind ^ ^ ,Switc8co the boiler room, a key location 
Tina, creating tension' fefl^TOing us knoiiw m.tiie Nightmare series. It was shot iiT 

something that our heroine doesn't. The the'^^inthine boiler room of Lincoln 

resulting false alarm (a harmless lamb), Is Heights Jail, an area now condemned for 
also a well-worn horror-movie tactic. %Punsafe levels of asbestos. 







Pred^y^ Krueger’s trademark., 
veapon, h;^lj)|crafted 
in the boiler. room 


Preddy materialises 
threateningly behind 
his unsuspecting 
Victim 


Hoiflflcally 


Hea'vy work 
boots 


Backed up against a boiler, there's 
nowhere left for Tina to run. An almost 
imperceptibly quick cut makes Freddy 
appear as if he has materialised out of 
thin air behind Tina, claws raised to 
strike. To make sure this impression rang 
true, the shot had to be set up with the 
actors in exactly the same positions as 
the previous scene. 

Four short minutes of film is 
enough for Wes Craven to introduce us 
to his dream-stalking villain, give us a 
foretaste of his evil powers, imply a 
hideous backstory for Freddy... and 
scare us witless! 


“One, two, Freddy’s 
coming for you. 
Three, four, better 
lock your door. Five, 
six, grab your 


This symbol indicates a close-up 
feature on the following pages. 



reddy Kn^er and cuts six times to show us the j 
is, clawrt glove are construction of a razor-tipped ' f 

sqjarable— it is the finger and how It fits together ^ 

istently recognisable on an old leather glove, 

and fearful aspect He also uses this brief time 

V of Wes Craven's to great effect, drawing us into his 
'bastard child of tOO ^ f'diilling universe. Craven shoots only 
maniacs', and it hdps the shuffling feet and uncertain 
makes him one of 'hands of the tramp, allowino us to 


hotror's-most 
memorable monsters. 

It reflects the director's 
/ search for a horror 
^ • imagery that would be 

universally frightening. However, in the very . 
first sequence of 4 Nightmare on Elm 
Street, we see Freddy before he dons^his iconic 
weapon, seemingly as a shambling hobo... 

_^he scene in which Freddy builds his 
glovi is ver y^^rly put together. The 
works hqg yg^gy e takes only a minute, 
but in sc^^nds of film, Craven- 


The ^ove-msking sequence at the 
beginnif^ of the moirie tvAs actuallu 
filmed in the last week of ^tooting. 
The hands making the weapon behrg 
to Tony Caesar, the stunt coordinator, 
rather than Robert Erglund. who 
played Freddy Krueger. 









I|rt^manviiight . 
(BM before we UHind 
^erfslttoner i 




5 surreal moments, such as 
when the lamb suddenly 
appears running down a 
strange corridor, bring an 
unsettling, nightmarish tone to 
the movie. As well as the obvious 
imagery of the innocence of the 
lamb, the sheep reveals Wes 
Craven's deep love of film. It represents 
^ homage to pioneering Spanish director, Luis 


' Buhuel, who along with artist Salvador Dali, 
made the legendary surrealist film, Un Chien 
Andalou. This partkular sheep was rather 
uncooperative and had to be kicked to 
encourage it to '’streak" across the 
corridor as Craven had wanted it to. 


wh 
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ina's nightie has an 
alluring see-through 
quality to it that becomes 
most obvious in her close-ups and 
when silhouetted against the light. 

The brain registers these signals 
almost subliminally and it plays 
irrto the strong link between 
eroticism and horror. Wes 
• Craven was pretty pleased , 
with his choice of sleepware. 


“We all used to think we were safe when we went 
to sleep. As our eyes dosed and slumber drew 
doser, the worries of the day would evaporate in 
a cocoon of enveloping peace. But A Nightmare on 
Elm Street shattered all that and prowd there 
was no escape from the boogeyman. He had the 
previously unknown power to invade our dreams 
and turn our rest into heart-arresting panic. 

Cenius horror director Wes Craven gave 
the stalker of our collective unconscious one of 
the most terrifying and iconic faces in r/ie annals 
of horror film history in the unsettling opening 
moments of his celebrated shocker. The sinister 
name Freddy Krueger actually came later on in 
the spectre spectacular. 

In his first visit to what would become the 
world's scariest address. Craven realised the art 
of filmmaking v^as comparatively similar to dream 
states. It could distort and contract time. Jump 
between disconnected action and blur the lines 
between real and surreal, illusion and delusion. 

That s the reason why Tina Cray is so 
disorientated and scared as she tries to cope in a 
strangely off-centre universe. Attemptirg to get a 
grip on non-existent truths and multi-layered 
divisions between nightmare woHds, she doesn't 
know what's about to hit her as Freddy 
materialises behind her with his razor-fitgered 
gloved hand raised. But we did. 

, It was the first appearance of a 

t, classic dream demon claiming entrance 
N. into the Horror Hall of Fame.” 


r> 



ith the cries of his vieims 


" /il » shredding the air and the 

s«»nd ef h'frclaws saaeching 
down a metal pipe, the biack prince of 
thft.drMm world descends on the sleepy 
town of Springwood, Ohiorpreddy^ 
Krueger is the ultimate bogeyman. A 
merciless avenging angel who is capable 
of turning nightmares into reality, 
entering through the portal of sleep - 
when we are at our most vulnerable. Not 
bound by the*mles of the waldng world, 
his power is limitless - he can chop off 
his own fingers, strip off his face, extend 
his arms to fill his terrified victim's field 
of vision. Ttierris siitiply no escape once 
.tie dfags you into his dom^. You are 
just 40 liiriks away from it - and 
everjitf^tias to sleep sometime,.. 

[>ayd^i^-believin9 

" Freddy- ma'mpuiates dreams with a • 

fiendish gonius that betrays' his sharpV 

. ,Wn^, asrttiych'aS his wJ^eKracking 
asides (i^.’llke a demonic puppetl^)* 
he pulls the strings of his comatose 
victims' nightmares, terrifying them 
and crushing all their hope - he 
appws behind them just when they 
think they’re safe,' they rtfh, , 

. despwBtely to get aw^buiget no < 
.J^'furtherfroflfi^. or fin^hooselves 
runging l}ir6u|fi treacle asxJeath-in- 
^he-guise-of-Freddy approaS^ Freddy 
draws hfs power from the fertile fears 
of adcJescent fantasy. The more the 
teenagers worry aboutbisjnalign 
''^fttseft|f,'®l|iniord he iksummUrwi^ 
intatheif '001618 sletoifjd.v|)rld^ Stfjy 
one is^aims discoverslhi^ilnin 


Freddy's first appearance on Elm Street, 
Nancy Thompson loses her friends one 
by one, but defeats Freddy by just 
refusing to believe in him - 
jurning her back on him and 
robbing him of his power. 

KIAer Style 

Freddy's hell-bent on murder, 
and will stop at nothing, 
evidently enjoying his self- 
appointed role. He delights in 
his devilry and sports a nice 
line in an evil chuckle. 

FTeddy is a dancer - graceful 
in his movements, his 
murders are almost balletic. 


HRESSEOTO Kill 

Freddy Krueger is a vengeful bum come io visit the sins of the 
fathers upon their innocent offspring — hideously scarred, 
clothed in a rotten old striped sweater and a battered Fedora, 
and^oved with a diabolic custom-built device, designed for 
dispatching destruction. 

Despite appearances, however, Freddy's clothes were chosen 
with exceptional care. The red and green colours were picked 
because when laid together in stripes, the combination is very 
hard for the human eye to focus on. This increases the mental 
confusion of an encounter with Krueger. The Fedora references 
the tramp of Wes Cravens inspiration. 

The first incarnation of the ^ove (and there are many others 
throughout the Nightmare series) is a rudimentary affair, clearly 
knocked up in a makeshift workshop. Made of what looks like 
bits of copper pipirg, it was 
nevertheless able to 
scare audiences ri^d in 





It's tiis elegance that sets Freddy 
apart from the rest of the movie 
monster pack - Jason (Friday 
The ?3f/i)and Leatherface [The 
Texas Chainsaw Massacre). He 
; lavishes atterjtion on detail - every 
rivet on his glove is important, the 
^ reds and greens of his sweattr are 
truly nauseating, and even his hat 
is cocked at just the right angle. 


There’S this guy. ie’s 
after us iu our dreams. 


Nancy Thoii||wn 


CravenVidemon ^ild 

'Wes Craven's genius was to come 
»op with a gripping scenario for 
the Nightmare series. He 
^subverted the norma! comfort and 
'safety of sleep^ focusing instead 
on your terrible vulnerability 
when you are unconscious. 

He weaved in a killer 
catch - the protagonists have to 
figure out how to thwart Freddy, 
before they succumb to sleep. 
■Steep is inescapable for everyone 
. including you, the viewer - it's a 
simple fact of life. Sooner or later 
il catches up. . . and'then, It will 
be your turn! 


Yom are next... 

: • By using the 'symbolism of the 
flightmare world. Craven makes 
• you question what you can be 
sure of. Are you certain your 
dreams are pst fantasy and 
riot.reaiity? And will you really be 
I- fefe when you wake up? f reddy 
Krueger is just the ki«d of monster 
who feeds off all these’ doubts. 
._^ncp they are In your mind, the 
y^emon is with you. He knows no 
pfftrofal iKKrtidaries, he knows no 
•physical itmitations.8nd hg * 
jcKan take you anywhere. . ^ 


One of Freddij > supem^ura! 
powers is the ability to transform 
the dream reality and mould it to 
his will, often with a streak of black 
humour a mile wide. In just the first 
20 minutes of A Nightmare on Elm 
Street, we see him materialise out 
of thin air (twice), extend his arms 
to fin an alleyway, loom out of a 
bedroom wall, chop his own fingers 
off and bleed antifreeze and laugh 
in the face of having the skin pulled 
off his skull! 



Jn set 




The first death scene in A Nightmare on Elm Street is unforgettable. 
Just 16 minutes into the film and Tina Gray gets it. But just how did the 
special effects team achieve such a shocking and violent death sequence? 


4 I igh-school student Tina Gray has 
r f been having nightmares about a 
i monster who has razor-sharp blades 
attached to his fingers. But this particular 
dream will be her last. With boyfriend Rod 
watching on in terror, the sleeping girl is 
slashed open, levitated, 
swung around the room, and 
dragged across the ceiling, 
before being mercilessly 
dropped back onto the 
blood-sodden bed. Freddy 
Krueger's premier on-screen 
murder is a heart-stoppingly 
A horrific affair, one that packs 

a punch and shows the 
^ viewer exactly what they're 
in for. There's no easing you 
in gently with this film... it's 
brutal, it's bloody, it's gut- 
wrenching horror at its best! 


So how did the production team pull off such a fantastic 
death sequence? Without a doubt, the special effects 
team's pike de rkistance was a single piece of kit on 
which they blew nearly half the budget - a custom-made, 
fully revolving set in which both Tina and Glen were 
eviscerated in two gruelling death scenes, iim Doyle, the 
mechanical special effects designer, not only came up with 
the design, but also changed the plot to incorporate it. 
Initially. Tina was to be merely dragged up the wall. It 
was Doyle's idea to create an entire revolving room, in 
which Tina could be schlepped across the ceiling too. 


Ups and downs 

The set was a work of genius, Charles Belardinelli, special- 
effects assistant explains, "The walls were just scenery 
walls that could be installed in a day. It was a gigantic 
stnjcture . . . perfectly balanced; you could take it and just 
spin it with your hand. You had to starch all the fabric and 
tie everything down, so when you spun it upside down 
nothing moved." It wasn't just the props that had to be 
stuck down. In the scene where Tina is on the ceiling. Rod 
is watching from below. In actual fact, however, it was the 
other way round; she was on the floor and he was hanging 


Amanda Wyss, who plays Tina, 
on s«t in the revolving room 
(top). And Tina's stunt double 
is supported, before her 
deadly descent (above). 


'THEfcE WAS A AUC-T 

k SPLASA Of BLOOD 

r>' and tAtV WTPT 

, LtkT COMPLrtEU' 
Off TNDTD BV tf At" 
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Wes Craven 



from the ceiling. Doyle clarifies: “We just tied him [Rod] to the 
floor and turned the room and glued his hair down. The gold 
chain he had around his neck we glued to his chest. . . Since the 
camera's view doesn't understand right from wrong, it thinks he 
is right side up." ^ 


The filming of 
Tina's death sequence in 
the revolving room - first 
she is dragged up the wall, 
j then she Is schlepped 
; across the ceiling. 


Breaking new ground 

Back in the early eighties. Doyle and his team were breaking new 
ground. Having two people in the revolving room together, but on 
different surfaces, had. as far as they knew, never been done 
before. Another thing that made this set unique was the fact that it 
had open windows. "We also decided that we've seen all those 
other rotating rooms so we should do one where we can see 
outside the windows," says Doyle. "We made it so we could 
actually "fly" the lighting right with the rooms." The lights and 
cameras were attached to the room, so that the shadows didn't 
shift- The resuh was startlingly impressive effects, without a 
computer-generated image in sight! 


Censorship battles 

So convincing, in fact, were the effects that both scenes utilising the 
turnaround room fell foul of the Motion Picture Producers 
Association. Tina's death sequence was the first part of the film to 
be censored, in particular when she fails from the ceiling onto the 
bed- ."There was a huge splash of blood" relates director Wes 
Craven, "and they were like completely offended by that." In the 
end Craven compromised and Tina's murder scene was trimmed. 





■na wriggles, she thrashes, she screams... and then all of a 
sudden her chest is brutally slashed open by invisible 
razor-sharp claws. It's a powerful on-screen moment, one 
created by expert make-up artist David Miller. "That was a 
very interesting effect," he explains, "because I had to make 
a false chest of her and fill these claw gaps with a wax 
material." Strings were used to pull the gashes open and 
then the blood would come pouring out. The strings were 
made from a super thin monofilament line, which meant 
they were invisible to the camera and it really looked like 
the lethal slashes were appearing by themselves! 







ijit«RiinNs or 

A NIGHTMAP' 

Wes Craven's A Nightmare on Elm Street brought a whole new horror concept 
to the big screen. His vision of a terror that blurred the line between dreams and 
reality made you afraid to go to sleep at night. Here's how the idea was dreamt up... 


A lthough many devoted 
actors, crew members aod 
pro^^Rion staff helped to 
'^raHiiihR |lrn th^tge SBBRs it 
was, A NightrrWe on Elm 
Street Was essentially the 
brainchild of director Wes Craven. 
Apparently, the idea for 
Nightmare first came to Craven, 
while he was sitting In a restaurant 
in Santa Monica with director 
friend, Steve Miner. But the themes 
and concepts had come from 
various sources, and had been 
brewing in his mind for some time. . . 

Craven's concept 

The first Nightmare movie was 
inspired by a series of chilling news 
items from the Los Angeles 
Times. The three separate articles 
Id the stories of a 
group of young 


southeast-Asian immigrants who, 
over a period of a year and a half, 
suffered from terrifying nightmares 
and then died Inexplicably in their 
sleep. The stories were all scarlly 
similar. Having fled the genocide 
taking place under Pol Pot's Khmer 
Rouge regime in Cambodia, the 
youths had come out of relocation 
camps and had settled with their 
families in the USA. 

Deadly dreams 

According to Craven, "the eeriest 
case was a boy who had a 
nightmare that was worse than 
anything. His family tried to quiet 
his nerves, and he refused to sleep. 
He stayed up several nights, and 
they sent for a doctor who gave 
him sleeping pills. The kid threw 
them away. Finally there was a 
night when the kid could not stay 
up any longer, and he went to 
sleep. The house was quiet at last. 
The parents were relieved that 


their kid was getting some rest. 
Then they heard this horrendous 
scream from the bedroom." The 
parents found the boy thrashing In 
his bed and seconds later all 
movement stopped... he had 
died. "An autopsy revealed 
that there was nothing 
wrong with him, no heart 
failure or any 
reason for his 
death. He was 
just dead." 

The concept of 
nightmares 
being powerful 
enough to kill 
had Craven 
completely 
spellbound and 
he instinaively knew he had to 
make a movie about it. 

"I became fascinated with 
the idea of harm happening to a 
person in such a way that people 


Director Wes Craven (top) was 
Inspired by a series of articles 
about teens dying in their sleep. 
They were reportedly from 
southeast Asia and had 
witnessed the atrocities of Pol 


would not be able to clearly discern pot's regime (above). 





K the harm came in a dream or if it came in 
reality." Having long held a general Imprest 
in dream^Craven had been writing down 
and remembering his dreams ever since he 
was in college. "I've always felt like 
nightmares were the horror movies of the 
psyche." states Craven. He recognised the 
dream world as absolutely foolproof horror 
material - a gothic, macabre zone, still only 


character to life. Originally Craven had envisaged a 
bigger man, but now it's hard to imagine any other 
, Freddy - England is the perfect tricky bowler for the 
part, all arms and legs and leers delivered in a , 
scratchy voice. Yet England is a classically trained 
actor, and according to his co-star Heather 
Langenkamp, he took on the part "as if he was 
playing a Shakespearean role. There was so much 
drama to every single line that he delivered." 

Finessing the part 

It's clear England wanted to achieve something 
different from your hulking, stomping monsters like 
Frankenstein or even Jason Voorhees. "I decided to 
put in a bit of cockiness, sexuality and threat." 

One of the main reasons he is such a 
convincing antagonist is because he knew exactly 
how to channel his energies. He recalls being 
sarrounded by bright young things on set and feeling 
rather jaded at times: "I used my envy of their youth 
and beauty as young actors just startti\g out in 
Hollywood ... as a direct parallel of Freddy Krueger's 
loathing for anything young and beautiful.” ** 


dimly understood by science and medicine, 
and a place that everybody has to visit at 
some point- 

Reality meets the movies • 

Many elements from those original news 
stories made it into the film. In real life, 
the last surviving teenager tried sleep 
deprivation by any means he could 
think of, including hiding a 

percolator under his bed - 
a strategy that Nancy also 
employs 
in/4 

Nightmare 
on Elm 
Street. The 
parents and 
medics in the 
newspaper articles 
were always 

unwilling to believe or help' 
the frightened teens. This 
scenario also finds its way 
into the movie and would 
actually ring true for most 
teenagers whose guardians 
always think they know best. 
In Nightmare, Nancy's 
mother thinks the best thing 
for her daughter is to get 
some sleep. Nancy, of course, 
knows different. 

The boy from the 
article, like Nancy, ignored 
the pieas of his desperate 
parents to rest, but when he 
eventualiy did succumb to 
sleep he died from his 
nightmare, 'That's always 
what impressed me about 
those originai newspaper 
stories," says Craven, "the 


Unwilling to believe her daughter. Marge Thompson 
tries to get Nancy to sleep (top). But Nancy knows 
what awaits her if she falls asleep and has been 
washing Sta-Awake pills down with coffee (above). 

kids couldn't convince an aduit to help them 
because it seemed like such a strange, 
unbeiievable thing." 

The making of a monster 

But what or who could Craven place in the 
dreams that was so scary and unbeiievabie? 
Craven began to visuaiise his viilain as a 
dream-stalking seriai kiiler preying on a 
group of teenagers in their nightmares. 
Craven wanted the most loathsome creature 
imaginable, which is where the idea of a 
chiid-kiiier came from. The monster we aii 
iove to hate, Fred Krueger, sprang aimost 
fuliy formed onto the page, iargeiy inspired 
by an unforgettabie boyhood encounter. 
Craven recails looking down from his 
window as a boy one day. There was a reaily 
creepy, disfigured tramp in the alieyway 
wearing a Fedora hat (just iike 




I’m intere^d in frpHtMilng pa^ll^ 
on a^ep I^T, not lost making 



them jump." 


Wes Crmn 


Krueger's), who looked right into the young 
Craven's face, scaring the living daylights out of 
him. Craven remembers, "The guy was not only 
looking at me but he thrust his head forward as 
if to say 'Yes, I'm still looking at you.'" 

The episode had a lasting effect on 
him: "As an adult I can look back and say that 
was one of the most profoundly frightening 
experiences I have ever had. He was not only 
frightening, but he was amused by the fact he 
was frightening." 


his villain and, soon after, a full script. He 
didn't know it at the time, but his film would 
become a box office smash and spawn several 
sequels. As for his villain, he would become a 
household name overnight, as famous as Santa ' 
Claus, but a hell of a lot more scary! All he had i 
to do now was find a Hollywood studio willing 
to produce his masterpiece - a task that would 
prove anything but easy. . . 


I 


A bad name 

The character's name was also the creation 
of the director. "Krueger sounded 
very German and it reminded me 
of one of the big war plants in Nazi 
Germany," remarks Craven. It also 
had a link to Craven's first film, Last 
House on the Left, in which tha 
principal villaln was named Krug. His 
first name originated from another 
childhood experience - "Fred" 
was the name of Wes' arch enemy 
at school, who beat him up on a 
regular basis. Unsurprisingly, from 
lhat moment on, Fred became 


Still to come: Find out about the 
problems Craven had getting his 
project off the ground, and how the 
film put New Line Cinema on the 
Hollywood map- 


One of hOfTor's most infamous villains, Freddy 
Krueger, was inspired by a disfigured man 
that director Wes Craven saw In an alleyway, 
when he was a child. 


The spooky story behind A Nightmare 
j\on Elm Street is perhaps as well known 

• :as Wes Craven's seminal film itself. It 
u , 

» Y tias become part of horror-movie folklore 


his least favourite name. 


So Craven 




had his concept. 




and in numerous interviews Craven has 
retold the tale of his inspiration. The 
kids haunted by their nightmares were 
reputedly from Cambodia - having 
witnessed the horrors of Pol Pot's Khmer 
Rouge first hand - but they are variously 
attributed to Thailand, Vietnam and 
"southeast Asia", suitably vague and 
'■ exotic locations. Like a campfire tale, the 
^ Story of the mysterious dying teenagers 
'^eemslo have grown with the telling. 


Perhaps Nightmare's clever director 
actually planned this strategy. Once a . 
myth is out, it has a habit of stayin$^ 
circulation... : 

Scaring each other silly with 
spooky campfire tales and urban legends 
is a staple part of growing up. This 
exorcism of primeval fears by relating 
tales plays a crucial role within the horror 
genre, and plays to something deep- 
rooted in all of us. Plotlines and scripts 
are always added a dash of thrill by th^. 
suspicion that they might just be true. But 
there are still many mysteries to science, 


soiflfho knows...?. 

... 



ON LOCATiUN: SPRiNGWO ju 



.the fact that Elm Street is never actually 
mentioned in the first film in the series, 
except in the opening and dosing 
credits. 


The street that Freddy Krueger terrorises in 
A Nightmare on Elm Street is in the fictional 
town of Springwood. Ohio. But the town wasn't 
aaually given a name until the series' second 
movie. Jack Sholder. the director of A 
Nightmare on Elm Street 2: Freddy's 
Revenge, came up with this oh-so-normal 
name, and it wasn't until Nightmare 6 
{Freddy's Dead) that Springwood was officially 
located in Ohio. Screenwriter of Freddy's Dead, 
Michael De Luca, detailed Freddy's stomping 
ground as an homage to Craven who was born in 
Cleveland, Ohio. 

Springwood was originally called 
Springfield, but this name was ditched because it 
was too common, and could leave the door open 
to potential legal suits. So the filmmakers 
plumped for the somewhat less ubiquitous 
Springwood instead. 


"Every town has an Elm Street". Of course the 
street that gave the film its name is purposefully 
the most innocuous-sounding place. Elm Street 
is suburban-bliss central, a deliberate 
counterpoint to the film's dark hellish nightmare. 


California dreaming 

You could be forgiven for , ^ 

thinking that Springwood jK ^ 4 
was a Californian suburb, 
given that many of the Iff. ^ i 1 

exterior shots were artually iff _J9: 
filmed in West Hollywood. 

Due to the restricted budget 

on A Nightmare on Elm Street, the 

production team often chose to film in real places 

(so-called "found locations”), rather tharr 

spending money on elaborate sets. The real 

Elm Street is actually North 

Genesee Avenue, Hollywood, 

and many of the alleyway 

scenes were filmed in the (i 

neighbourhood. The school and 

police station were shot in the I 

Los Angeles area. 


Sleepyville, USA 

Cravert carefully and deliberately selected a small, 
sleepy "Any-town", USA, as the setting for his 
movie. Apart from making a comment about the 
hidden undercurrents in suburbia, Craven knew 
that the best way to scare someone is to have the 
horror unfold in a world not unlike theirs. As 
Krueger himself states in Freddy's Dead, 




From lop; Springwood has everything a small, 
suburban town needs: tree-lined avenues, a hi 
school, a park, a cemetery, and. erm, a sleep 
disorder clinic. 



with his film A Nightmare on fffn Street, dif^or Wes Craven tapped into a dimension that 
fascinates us all - the mysterious world of dreams. But what exactly are those things that lurk in 
the corners of our minds and come to haunt us when we sleep? 


A aording to Wes Craven, "dreams 
are pretty amazing places". We all 
visit these places every night, but , 
what are dreams and how do they work? 
One of Craven's characters in A 
Nightmare on Elm Street, Dr. King at 
the Katja Ginic of Sleep Disorders, says 
that dreams are "mysteries - incredible 
body hocus-pocus. The truth is we still 
dont know what they are or where they 
come from," This may be true, but 
nevertheless people have always 
recognised the power of dreart^ in 
virtually every culture of the world. 

Messages or mumbo jumbo? 

As far back as 2000BC. people in ancient 
China believed that the spirit left the body ] 
during dream-time, while over a 
thousand years later the Greeks 
thought that dark-winged spirits 
entered the minds of men while 
they slept, bringing with them bad 
dreams and visions. 

The rise of Christianity 
swept away many old superstitions, ^ 
but dreams were still seen as a form of 
prophecy and a place where God 
could appear unto mortals. By the early 
nineteenth century, dreams were dismissed | 
as nothing more than superstitious mumbo 
jumbo and reactions to everyday stimuli or 
food. Interest in dreams faded almost 
entirely until the early twentieth century, 
when psychologists Sigmund Freud 
Carl Jung revived the importance j 


of dream interpretation, putting dreams at 
the core of the study of the human mind. 

Freud and Jung 

For Freud, dreams were crucial in 
understanding man's psyche; they were 
the symbolic expression of frustrated 
desires that had been relegated to the 
subconscious. His book. The 
Interpretation of Dreams, published in 
1900, was extremely influential at 
the time. Jung believed that dreams 
were a way of communicating with the 
unconscious, by which he meant not just 



Psychologist Carl Jung studied dreams 
to understand the human psyche. 


Lucid Dreaming 


In A Nightmare on Elm Street 
■ people are afraid 

of falling asleep, 
because they have no 
tCi control over what 

might happen to them 
in their dreams. But 
^ dreams don't always 
• have to be like this. Lucid 
dreaming, also known as dream 
consciousness, is dreaming while being 
aware that you are dreaming. Lucid 
dreamers describe these dreams as spiritual 
experiences and claim that the mere fact 
that you realise you are dreaming will give 
you control over its content. Although 
everyone is said to experience lucid 
dreaming at some point in their lives, some 


people actually use techniques such as 
meditation and hypnotism to induce lucid 
dreaming. 

The idea may sound strange, but 
as early as the eighth century. Tibetan 
Buddhists were practising a form of yoga 
that was supposed to maintain full waking 
consciousness while in a dream state. As 
well as evoking a spiritual experience, it is 
said that the process of recognising you are 
dreaming can help conquer recurring 
nightmares, tt certainly worked for Nancy 
Thompson. At the end of A Nightmare on 
Elm Street (above left), she takes direct 
control of her dream, recognising it as such 
and defying the monster who has been 
haunting her: ”1 know the secret now... 

This whole thing is just a dream." 





your own individual 
unconscious, but a 
collective or 
universal 
unconscious - 
instincts shared 
by all people. 
He believed 
that dreams 
contained 
certain 

symbols, which 
have the same 
universal 
meaning, 
which is why 
many people 
dream about the same tNngs {see page 18). 


It's all in the brain 

For many years sdentists had very little idea 
about how dreams worked. They knew that 
the body goes through different sleep phases 
during the night. But the real turning point 
came in the 1950s when two American 
scientists, Nathaniel Kleitman and Eugene 
Aserinsky, discovered the REM (Rapid Eye 
Movement) sleep phase, after observing the 
eye movements of babies while they slept. 
They discovered that in REM sleep the 
activity of the brain was as great as during 
waking hours, and that it was during this 
phase of sleep that dreams occurred. During 
REM, the eyes dart around (hence the name), 
breathing rate and blood pressure rise, 
although the muscles of the body are 
effectively paralysed. 


Denfifr 




nnr irmifTting tfrnnf 




Night Terrors 


dreams ire=sused by ranter Mugs of 


n«fve ceils ibAs brain dunrrg the REM 
period. The brain then creates a stor^an 
attempt to make sense of the nonsensical 
tesnatiQiLpresented to it. 


Horrors of the night 

But what of nightmares? Surely these" 
powerfully frightening horrors that have 
us waking up In a sweat are not just the 
results of random brain aaivity? Many 
people think that nightmares are caused 
by stress in the sleeper's life. And indeed 
people suffering from certafn stress disorders 
are more likely to have recurring nightmares. 
In this way, some people see nightmares as 
providing a service to the dreamer - they 
highlight an aspect of your life that needs 
to be 
addressed 
by you. And 
what better 
way to grab 
your attention 
than by 
scaring you 
witless? 


Intense nightmares can cause a 
sensation of pressure on the chest on 
waking. This was once thought to be 
the feeling of the "dream demon" 
sitting on your chest. In Old English 
this demon was called a "mare", which 
is where the word nightmare comes 
from. Particularly dreadful nightmares 
can cause the feeling of not just being 
weighed down, but also of the limbs 
becoming temporarily paralysed. This 
condition makes the sufferer feel like 
they are frozen and unable to move or 
respond to their horrifying situation. It 
is usually characterised by a temporary 
inability to regain full consciousness. 
This type of nightmare also has 
accompanying hallucinations - a 
truly terrifying experience, more 
properly called "night terrors". The 
ordeal is like a nightmare amplified 
and distorted into a wakeful 
awareness of pure, unadulterated 
fear - and is (hopefully) the closest 
that ordinary mortals will come to 
the twilight terrors of A Nightmare 
on Elm Street. 


The Nightmare, a painting by Henry Fuseli 
(above), shows the dream demon on the sleeper's 


chest. Another restless night's sleep (right). 


What the hell are 

DREAMS ANYWAY?” 


Marge Tborpson 



*> cnTttinqJoJufln . nigiMMS 
'aauh^agwtf our psychologicah 
■jhsjto*' - a dream symbol that derivf? 
from our pre-human, animal pa s t , wh en 
our concerns were limited to survival and 
reproduction, our base instincts. The Shadow 
symbol is seen as the ‘dark side' of the ego, 
or the evil we are capable of, but rarely carry 
out in our waking lives. This might explain 
why our muscles are paralysed during REM 
sleep - it could be nature's safety mechanism 
to prevent us from acting out our dreams in 


real fife. The shadow Is a part of our psyche 
that civilised society forces us to push back 
into the depths of our subconscious: a part 
that can, however, surface violently In the 
form of a nightmare. 

Destructive tendencies 

Perhaps this was where Wes Craven was 
coming from when he created the character 
Freddy Krueger. “Freddy |, .] stood for 
tendencies of human beings, especially 
males, to be destructive, to want to slash and 


burn," he says. Unlike the demons of 
our nightmares, Freddy is able to cross the 
boundaries between dreams and reality 
and kill people in their dreams. 

In the real world, waking up brings 
safety... usually. Many people of course do 
die in their sleep, but clearly by then it's too 
late to find out if that person was having 
a nightmare at the time. So maybe there is 
something sinister lurking in our nightmares 
waiting for us. We just don't know it yet. 
Sweet dreams! 


1 Recurring Nightmares 


Have you, like Nancy Thompson, ever had 
the same nightmares as your friends? If 
you have it's not surprising - you may be 
tapping into a collective unconsciousness 
that we all share. Here are some of the 


life. Or perhaps you are feeling frustrated 
about something. Not being able to move 
in a dream mirrors the actual paralysis of 
muscles in the body that occurs during 
REM sleep. 


Naked in pdblic 

Feelings of exposure 
or vulnerability in 
your waking life 
can lead to this type of dream. If no-one 



most universal nightmare themes and 

howthey are interpreted... UNPREPARED; LaTE FOR AN EXAM; 


Chase or attack 

One of the most common 
nightmare themes, being 
chased or attacked in a 
dream is seen as a natural 
response to life's stresses. 
Such dreams can imply 



Poor performance 
ON stage 

You may have these sorts 
of nightmares when you 
feel you are somehow 
being tested in waking life. 
They denote a fear of 
being unprepared or 


else notices your nudity in your dream, it 
implies that your fears in real life could be 
unfounded. 

Falling or drowning 

The sensation- of falling in a dream can 
mean that you are experiencing feelings 
of instability in your daily life or that you 
are lacking support. Falling dreams are 
typically accompanied by muscle spasms 



that instead 

of confronting a problematic 
situation in your life you are 
, running away from it. 


of the arms, legs or whole body, which 
often wake you up. Dreaming about 
drowning is less frequent and could 
occur if you are feeling overwhelmed. 


Bei.ng INJURED; Death; Teeth 

CRUMBLING OR FALLING OUT 

Being injured in a dream may imply a lack 

of power in your life. Dreaming about 

death may symbolise something 

wrong with your mental well- 

being. Some say teeth dreams 

are related to anger, others to 

anxiety about physical appearance. ■ 


w Trapped or locked in: 
Stuck in slow motion; 
Enable to move or 

■MAKE ANY NOISE 

You could -be experiencing confusion or 
conflict about how to act in your waking 


Driving an out-of-control car 

If you have this dream, you may 

I feel events in waking life are out 
of control, or getting too hectic. 
You need to take control and 
slow down. 




The New Line Cinema horror A-Z starts here... Everything 
you need to know about all the characters, the weapons, 
the directors, recurring themes and much more... 


•' DRl£nf1€ aXJ AUC£ JOHflSOn ( t10£S 4 f 

Jason's eighth victim in iason X. Has her The heroine of The Dream Master and 
face frozen in liquid nitrogen and smashed The Dream Child. 

on the counter. 

A££^ (TC!^! Z006) ^ 

Biker chick in The Texas Chainsaw 1 9''’'- P’’®'’® 

Massacre: The Beginning who daydreaming, uni 

gets killed by Sheriff Hoyt. I ^ Freddy Krueger 

AL£XfSaGTHj I J started murderir 

Jason's fifth victim in Jason Goes To yW B her friends. Afti 

Hell - gets slashed with a razor. successfully defeatinc 

AU (£15: 3J Krueger in the fourth Nightmare film, sh 

One of the thugs from Friday The 13th: was again forced to defend herself (and hi 

Part 3 - gets slashed by Jason with a unborn child) against him in the fifth. Alio 

machete. He survives this first attack, but Johnson is the only Elm Street heroine to 

later gets well and truly butchered. have survived two films without being 

AUC£HAJa)y(m:l&ZJ killed off. 

A character from the first two Friday The “Aii HIOHT 

13th films, played by Adrienne King. Alice is Song by Free on the soundtrack of 

the heroine of the original film - the only The Texas Chainsaw Massacre: 

camp counsellor to survive the murderous The Beginning. 

rampage of Pamela Voorhees. Famous for 

decapitating Mrs. Voorhees at the end of this 

film, Alice was, ironically, Jason Voorhees' 

very first victim - he kills her with an ice-pick ^ < 

at the beginning of Part 2 . 1 ^^ \ 


^ ASATTOIR 

The blood and death 
355®^i3ted with abattoirs 
(or slaughterhouses) make 
them prime horror movie 
material. But instead of 
animals being 

: I slaughtered it's usually 
^0^ ' I people in horror 

,j ' I movies. Nowhere can 
this be seen better 

^7 ^ than in both the 

' original and the 

re-make of The Texas 
Chainsaw Massacre - with 
victims being hung on meat hooks 
and put in freezers the slaughterhouse 
symbolism is truly maccabre. 

ACADfMX or SC/fffCf 
rtCTIOn, fAtlTASYAtlD 
HORROR riLf^S 

Nominated A Nightmare on Elm Street 
for their Best Horror Film award in 1 985. 

ADAMS, WILU£ 

Willie Adams played Barry - the first 
character ever to get killed in a Friday 


AU£t1 (£15: '6) 

Jason's first victim in Jason Lives 


i 


t 

f 


The 13th film. 


has his heart ripped out! 





THE TEXAS 
CHAINSAWr 
MASSAC 


Your first Friday The 13th figurine: 
Jason Voorhees - Masked Menace, inspired 
by the moment he dons that infamous 
hockey mask for the first time. 




O. Find out how the 
film phenomenon Friday 
The 13th came to be. 

The amazing 3D 
effects that took horror 
to a new dimension 


Your first The Texas Chainsaw Massacre figurine 
Leatherface - Chainsaw Maniac, in his iconic pose 
from the original 1974 film, 


Fancy a trip across Texas? 
Relive the final scenes from 
the terrifying cult movie. 


ee theatrical 
Mae p oster. 

I 


V Find out about the 
real-life mass murderer who 
inspired the film 
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vww.horror-collectlon.co.uk 
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AN ISSUE 


ABSOLUTELY 
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◄WNPce 

’ A TOP QUALITY binder 

with varnish graphics 

. and the Horror 

^ Collection logo 

to hold up to 
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your magazine^ 


yr^ vmp>Y^w^A 

Ensure your figurines ar'^ 
displayed in their full glory with 
this EXCLUSIVE display stand. 
Will display 10 figurines.' 

•Figurines not included 


mg 

"One, two, Freddy's coming 
for you..." in the digitally 
_ remastered DVD of Wes Craven's 
original shocking MASTERPIECE. 


The minimum order is 2 issues, after which you are free to cancel at any lime 
giving 28 days notice in writing. Please allow 21 days for delivery of your first 
Issue. You will automatically be charged lor 2 issues now, and every 2 issues 
thereafter. One gift will be sent per issue despatched. Gifts may be sent under 
separate cover. GilB may vary from examples shown and are subiecl to 
availability. This offer is only available in the UK. Overseas rates are available 
upon request. Large packers may need to be collected from Posf Offices. 
Please note that the DVDs are rated le-f and are only suitable for adults 
(persons aged 18 or over). 


Subscribe TODAYL 
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■ | just fill in the order form below and post it 
! to us, NO STAMP Required. 


g I would like to receive my next 2 issues of The Horror Collection at £6.99 per issue, to 
receive my first FREE gift. I authorise you to charge me for 2 issues now and every 2 issues 
thereafter. My regular payments for 2 issues will be £1 3.98 (£6.99 per issue) 


As a atd>8criber. you will receive more binders as they 
.become due at £5.99 each. Tick here if you DO NOT 
wish to receive them fV 

As-a tubscnber, you will receive more display stands 
; as they become due at £10.99 jach. Tick here if you 
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Diraci DaM Q Rll n the Direct Debit form oppouie 
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MasterCard □ 
Visa Electron □ 
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Start date Expiry date ED/CI] 

I I I amov«r 18 yaarsolage (DVDe are rated 18+^) 
Signature ^ . Date 


The Horror Collection will feature special Issues, 
such as exclusive large sized figurines. As a 
subscriber you will receive them at a special 
discounted subscriber price (nonnally 20% off) 
and they will be atitomatically sent to you. 

Tick here if you DO NOT wi:^ to receive themQ 
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Dear Reader, 

I hope that you are enjoying THE HORROR COLLECTION. I’m very 
interested in what you think of this new series and would appreciate it if 
you could spare a few minutes to complete this questionnaire. There's 
no need to buy a stamp as postage is paid PLUS we have 10 pairs of 
cinema vouchers to give away to the first 10 people returning the 
completed questionnaire*. So remember to fill in your name and 
address on page 4 - you could be a winner! 

I look forward to receiving your comments. 

The Editor 

TO BE COMPLETED BY THE READER OF THE HORROR COLLECTION 



ABOUT OUR ADVERTISING 


YOUR VIEWS ON THE HORROR COLLECTION 


• How did you first hear about The Horror Collection? 

I monelm only] 

□ I saw the TV advert 

□ I saw it in a shop 

□ A friend told me about it 
O Someone gave it to me 

□ Web search engine (e.g. Google. Yahoo or MSN) 

□ Followed a web link from another site 

□ From somewhere else (please specify) i 


2 If you saw the TV advert what do you remember most about it? 

□ The magazine 

□ The figurines 

□ The film clips 

□ Other (please specify) ^ 


3 Who bought this copy of The Horror Collection? 

□ I bought it myself 

□ My partner bought it for me 

□ My parent/s bought it tor me 

□ A friend bought it for me 

□ Other (plesse write in their reletimhip toyoul 


4 Where did you buy your copy of The Horror Collection? 

□ WHSmith 

□ Other national newsagent 

(e.g. Martins, Forbouys. Dillons or Martin McColls) 

□ Local newsagent 

□ Smewhere else (please specify). 


5 


6 


7 


9 


Which of the following reasons describes why you bought 
The Horror Collection? (Please tick as many as apply) 

□ I enjoy everything to do with horror and thought this collection 
looked interesting 

□ I liked the Freddy figurine that came with issue 1 and 
thought I'd buy rt 

□ I enjoy collecting figurines and this looks appealing 

□ I am a horror fan and find the magazine very interesting 




How would you rate The Horror Collection magazine? 

(Please tick one only) 

□ I really like it □ I don't like it very much 

□ I quite like it □ I don't like it at all s 


How interestiM did you find each of the following sections of 
your copy of me Horror Collection? (lick one box in each ml 
lat awn afiKin Wirtu 


MTCKnwa laiacnw wTEnsnw muESTW 


Movie Moment 
On Set 
Inside Story 
Fear Factor 
A-Z of Horror 



The next figurines in the series are shown on the back of the 
issue 1 backing board. What do you think of each of the first 
3 figures? (Please tick one box in each row) 

luui laam laarruaE lawmn 
uwii unn nwrwKH iriiui 


Freddy-Nightmare on Elm Street □ □ □ □ 12 

Leatherface-Texas Chainsaw Massacre □ □ □ □ 13 

Jason Voorhees-Friday 13th □ □ □ □ u 


If you answered don't like it very much’ or 'I don't like it 
at air to the above, would you please tell us why? 


15/18m 
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1 23 H Pi cmrnm U caiect The Honor CeUection? 
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i Z D IMW mwy di tMt p« wil ccHlect is total? 

: Part lowly “6-10 □16-20 
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23 

4 A. If you answered that you are 'unlikely to' or 'definitely will 
IZL RoV continue to coNect The Horror Collection, p\eaie 
indicate why. 

2«7m 

t A Do you think the regular price of £6.S9 per copy of 

1 <J The Horror Collection is good value for money? 

□ Very good value for money □ Quite poor value for money 

□ Quite good value for money □ Very poor value for money 

□ Average value for money 

28 

4 4 Which of these things influenced you to buy issue 1 of 

14 The Horror Collection? 

□ Magazine • □ The £2.99 price on the cover 

□ Freddy figurine □ The TV advert 

29(11 

IE If The Horror Collection publishes special issues in the 

1 u future, which topics would interest you most? 

(Tick one box in each ww) ~ 

rElT QBITE HTfEn NtMIOliSia 

■nusiui HREKnEB irrEKnQ niu 

DVD special of The Texas Chainsaw Massacre: 

The Beginning (2006) □ □ □ . □ 

Grandpa Sawyer figurine □ □ □ □ 

Freddy vs. Jason figurine □ □ □ □ 

Other (p/easespec/iyj . , 

30 

31 

5 

33 


How interested would you be in each of the following figurines? 
(Please rank each one from 1 to 5, 1 = very interested, 


CLASSIC FREDDY « 


TEXAS CHAINSAW MASSACRE » 


CLASSIC JASON » 


M A Which of the followng film series interests you most? 

1 / (Please rank in order of preference, 1 = favourite, 

3 = least favourite) | 2 3 

Migfatniafe on Elm Street □ [3 □ 

Friday 13th □ □ □ 

The Tecas Chainsaw Massacre □ □ □ 

45 

46 

« 0 How do pa plaii to purchase your future issues of 

1 0 The Honor Collection? 

u i «dl buy it evoy fortnight from the newsagent 

□ t mil ask the newsagent to reserve me a copy fortnightly 

□ 1 win look at each issue in the shop to see if 1 like it 

□ i will take out a subscription and have it sent to me directly 

47 

4 n If you intend to take out a subscription what is/was your 

1 9 main motivation? (Phase only tick one) 

~ 1 like the subscription gifts 

□ 1 like the convenience of getting it delivered direct to me 

□ 1 like the convenience of regular payments from my bank 
account / credit card 

□ You’re guaranteed not to miss an issue 

□ 1 couldn’t find it in the shops 

□ Other (Please specify) 

48 

An It YOU do not intend to take out a subscription, which of the 
ZU following best describes why not? (Please only tick one) 

□ It is too expensivie 

□ 1 don't like the gifts 

□ 1 prefer to see the magazine before 1 buy it 

□ 1 do not have a credit card or bank card 

□ 1 am concerned about issues being posted to me 

□ 1 do not want this type of coliei^ion 

49 

A4 . We'd like to know what you think of each of these gifts 

Z 1 d (see leaflet in this magazine for more details). 

□ 1 didn't see the leaflet 

liCIUI lum IDDNIUS lOONlLIB 

usn UKEIT nvERruucH nnui 

Display stand □ □ □ □ 

DVD □ □ □ □ 

Binder 0 □ □ □ 

50 

51 

52 

» 

A4 1 . Is there an alternative gift or offer that you would have 

Z 1 U found more appealing? 

If ‘Yes’, please state 

54/57rr 


5 = not at all interested) 



COCKROACH DEBBIE a lADYKILLER MARCIE « 



SWAMPY JASON » THOMAS 





YOUR HOUSEHOLD 

A4) . Have you or any oQier member of your family ever regularly 
Z4d bought a Partworh? (A partworh is a collectable magazine on a 
sub)ect of interest, or a series of collectable items, accompanied 
by a magazine.) 

□ Yes □ No 

OFFa 
us MY 

53 

22b If 'Yes’, please state which titles you have bought 

VtKPm 

23 If you have a computer in your home, how old is it? 

□ 0 - 1 year old □4-5 years old 

□ 2-3 years old □ 6 or more years old 

i3 

A j . If you have internet access, how long do YOU typically 
cHa spend online per day? 

□ Less than one hour □ 3 hours 

□ 1 hour □ 4 hours 

□ 2 hours □ 5 or more hours 

□ 1 don't have Internet access 

64 

Qji, If you have internet access, how long do YOU typically 
spend online per month? 

□ Every day □ Every other week 

□ Every coupFe of days □ Once or twice a month 

□ Every week □ I don’t have Internet access 

65 

25 If you have Internet access, do you have: 

□ Broadband □ Mobile Phone /WAP 

□ Dial Up □ Don't know 

66ni 

263 Did vou visit our website at www.horror-nnllection.cnik ? 

□ Yes 

□ No - but 1 intend to □ No - 1 don't want to 

67 

OCh you visited The Horror Co//ecf/on website what was 
^OUyour main reason? 

□ To see if 1 could buy The Horror Collection items 

□ To subscribe 

□ To find out more information on The Horror Collection 

68 

0C/> answered ‘Yes’, to the above, how interesting did 

4Du you find the website? 

□ Very interesting □ Not very interesting 

□ Quite interesting □ Not at all interesting 

69 

<)7 Do you visit any other horror themed websites, 

Zl ano if so. which? 

Please specify 

TCWVn 

28 What websites do you visit most often? 

Please specify. 

74/77tn 

AQ Do you have computer based television 
(i.e. Windows Media Centre software)? 

□ Yes □ No 

78 

9 n Do you have multi channel TV? (i.e. channels other than 
OUa m^. BBC2. ITV, Channel 4. Channel 5)? 

□ Yes □ No 

79 

onk y^i^ channel TV, which of the following do 

jUD you have? 

□ Sky/Skyplus □ Freeview □ Cable TV 

aom 

Q n A y*’^ channel, do you have it in more than 

jUC one room? 

□ Yes □ No 

81 


31 


32 


33 


34 

35 

36 

37 


38 

39 


40 


Which of the following do you watch regularly (at least once 
a fortnight)? (Please tick as many as apply) 


□ Coronation Street 

□ Emmerdale 

□ The Bill 

□ ITVNews 

□ Regional news on ITV 


□ Saturday Night Taheaway 

□ X-Factor 

□ Champions league football 

□ Boxing 

□ Heartbeat 


□ Who wants to be a Millionaire? 


Which of the following channels do you watch regularly? 

(Please tick as many as apply) 


□ Skyl 

□ SciFi channel 

□ Paramount 

□ Sky 2 

□ Discovery Channel 

□ TCM 

□ Sky 3 

□ Animal Planet 

□ ITVl 

□ Sky Movies 

□ Hallmark 

□ ITV2 

□ Sl^ Sports 

□ Living 

□ ITV 3 

□ Sky News 

□ UKTV Gold 

□ ITV4 

□ Five US 

□ UKTV Style 

□ Horror Channel 

□ Five Life 

□ UKTV People 

□ Channel 4 

□ Channel 5 

□ UKTV Food 

□ E4 

□ MTV 

□ Challenge 

O More 4 

□ VHl 

□ Bravo 

□ Film Four 


Whatfadio stations do you listen to? 

1) 

2) 

3) 

90 

91 

V 

ABOUT YOU 

Are you? 

□ Male □ Female 

93 

How old are you? 

□ 10 or under □18-24 □ 45 - 54 ' 

□ 11-13 □ 25 - 34 □ 55 and over 

□ 14-17 □35-44 

94 

Are you? 

□ Single 

□ Married / Living with partner 

□ Separated / Divorced / Widowed 

85 

Are you? 

□ Working full time □ Full time housewife/homemaker 

□ Working part time □ Retiredy 

□ Not currently emplyed □ At school/college/university 

96 

What is the occupation of the chief income earner in 
the household? 

(Please specIM 

97 

Which.if any. of the following daily newspapers does anyone 

In your house read regularly? (At least 3 times a week) 

□ The Times □ The Guardian 

□ The Sun □ The Independent 

□ Daily Express □ The Daily Telegraph 

□ Daily Mail □ Daily Mirror 

9a99rr 

Which, if any. of the following Sunday newspapers does anyone 
in your house read regularly? (At least once every 3 weeks) 

□ The Sunday Times □ The Observer 

□ The Independent on Sunday □ News of the World 

□ The Mail on Sunday □ Sunday Mirror 

□ The Sunday Express □ Sunday Telegraph 

□ Sunday People 

imiaiff 


With the queKlonnair« closed and 
the reply paid section feeing you 


3 Then fold back on line C at 
bottom of envelope fece and tuck 
in tab C 
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TAB C C . 

THANK YOU FOR COMPLETING THE QUESTIONNAIRE 
Please fill in your name and contact details below and post It to us TODAY for a chance to receive one of 
the 10 pairs of cinema vouchers that we are giving away! 

Title. First name Last name 

Address . 

Postcode I I I i I I I I 


Home Telephone Mobile Telephone 

Date of Birth (Date Month . . Year )L‘H E-Mail Address ^ L 

Eiglemsss Pueiicatiens Ltd niay use your details tv rakelinc purposes, includitif idenlityini wd ontfing tiy pinna, put, •-mall Of oilier muAs. and oiner ivMucts, sarvices and I 1 

offers oHicIi we inmk may be of ititereal M you. fi you do not wish your oelailt lo be utW lor tnese mariieling puioosee, please tick inia bos. I I 

Eacletooes PuMicalions LM may pass your Oetails fo ottier repulable companies whoee products itay be of iiwgesl lo you. If you ao not wwfi us m pass your Oetacls on, plaase Mk tfi« bo», p | 


